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CAST 

NARRATOR 

DOCTOR THORNTON 

RHODA 

EUGENE 

CAROLYN 

TOM 

MOTHER ADAMS 

ADAMS 

THE BOY EUGENE (NO LINES). 


INTERIORS 

CITY ROOM 

HOSPITAL LOUNGE 

STUDY HALL 

DREAM ROOM,..(BLACK CURTAIN) 


FILM 
HOSPITAL GROUNDS 
CITY SEQUENCE 


FADE IN: ZOOM 
1. (F) AERIAL SHOT, INDIANAPOLIS 


2, (L) A HOSPITAL LOUNGE ROOM, I? 
IS UTILITARIAN IN NATURE, AS WE 
SHALL SOON SEE, WICKER FURNITURE, 
SUPPLIED BY THE STATE, OPEN ON 
TIGHT SHOT OF SUNLIGHT ON FLOOR. 
PAN TO SHADOWED PART OF FLOOR AND 
THEN UP TO EUGENE, HE IS SEATED 
AT A TABLE, HE WEARS A SHIRT AND 
TROUSERS, SEATED ACROSS FROM HIM IS 
DR. THORNTON,WEARING CIVVIES, HE 
IS A PLEASANT FACED MAN IN HIS 
FORTIES, EUGENE IS IN HIS EARLY 
TWENTIES AND HAS A SENSITIVE,HIGH- 
LY INTELLIGENT, NICE FACE. 
THE DOCTOR IS SHOWING EUGENE CARDS 
AS PART OF THE ROHRSHACH TEST AND 
NOTING EUGENE'S COMMENTS ON A PAPER, 
BOTH MEN SPEAK QUIETLY. 

DOCTOR 
(HANDS HIM A CARD) 


CHAPPELL 
Indianapolis, Indiana. 
PELL MELL Famous 
CIGARETTES the 
finest quality money 
can buy ....presents 
THE BIG STORY! 


NARR 
Sunlight... 
«. shadow, 


Between them..a thin 
line, It is in every 
human life, The thin 
line that separates the 
world of reality... 
from the world of dark~ 


ness, 


This one,Eugene. What do you see in it? 


2. 
(EUGENE LOOKS AT IT, HIS FACE IS EX- 
PRESS IONLESS ) 
CUT TO: 

(CU OF THE INK BLOT) 

EUGENE (OVER THE CU) 
A jungle. A jungle at night. And 
they're hiding...and waiting. You 
can't move...or you die. You have 
to stay there and wait. Wait for 
the morning..but even then it'll 
still be dark, It always is..in the 
jungle, 
(TWO SHOT AS THE DOCTOR MAKES A NOTE 
THEN PUTS HIS CARDS IN A SMALL WOODEN 
BOX AND CLOSES IT) 
(EUGENE WATCHES HIM, ,.STILL EXPRESSION- 
LESS ) 

DOCTOR 
(GETS UP) 
We've had a good session this time, 
Eugene, I'll see you next week I hope, 
(AS HE TURNS AWAY FROM THE TABLE EUGENE 
RISES ) 

EUGENE 
Doctor, 
(DOCTOR TURNS BACK,,WAITS INQUIRINGLY) 
When will I be better, 

DOCTOR 


(GENTLY. .BUT WITH A TOUCH OF OBJECTIVITY ) 
I don't know,Eugene. 


DOCTOR (CONT'D) 
We'll just have to wait..and see, 
(EUGENE TURNS TOWARD THE WINDOW 
AND WE SEE THE CRISSCROSSED BARS.) NARR 
For this man..the thin 
line has been crossed. 
CUT TO: 
3.(L) CAROLYN IN THE CITY ROOM. 
IT IS BUSY, ALIVE. TIGHT ON HER, 
SHE IS YOUNG, PRETTY. .WHOLESOME,, 
STURDY LOOKING, WE SEE HER NOW 
LAUGHING WITH TOM THE EDITOR. WHO NARR 
MOVES AWAY IN A MOMENT, But you, Carolyn 
Pickering, reporter 
for the Indianapolis 
Star, what can you know 
of this line? You.. 
who are young and for 
whom life is a shining, 
wonderful thing. 
CAROLYN MOVES TO HER DESK AND BE- 
GINS TO WORK AT A TYPEWRITER. SHE 
a HOLDS A PENCIL IN HER MOUTH AND 
| IS ANNOYED, IN A CUTE WAY, AS SHE 
HAS TO ERASE AN ERROR. USE THE 
SHADOW AND SUNLIGHT EFFECT HERE AS 
IN THE FIRST PART OF THE VIGNETTE, 


= 


MOVE IN ON HER 


(COMMERCIAL) 


DISSOLVE TO: 


FADE OUT 


4, 

NARR 
Yet..it exists within 
you. It must. (BUILDS 
WITH AN URGENCY) 
What would you do if 
something happened to 
turn your job into a 
living nightmare.,.and 
everything around you 
became terror and 
fear, Could you resist 
..or would you too.. 
cross this terrible 
thin line, 
(NOW,.ON A NOTE OF 
TERRIBLE SADNESS. ) 
Soon now..,all too 


soon,..you will know, 


or FADE IN: 
4, (F) MED SHOT OF AMUSEMENT PARK 
RIDES IN ACTION, FEATURE ADULTS 
HAVING A WONDERFUL TIME NARR 
To be alive. 
5.(F) A PAIR OF LOVERS WALKING 
PAST CAMERA DOWN PARK PATH...AND WE 
WATCH THEM GO,,HANDS AND ARMS AROUND 
ONE ANOTHER, | To feel the world. 
6.(F) OCEAN POUNDING IN ON A BEACH, 
MED CL SHOT OF A MAN LOOKING OUT AT 
THE SCENE,.THE BEAUTY OF IT REFLECTED 
ON HIS FACE We are the fortunate. 
CUT TO: 
7.(L) INT. EUGENE LOOKING OUT THRU 
THE CRISS CROSSED WINDOWS, THIS IS 
THE LOUNGE ROOM, But those who live in 
RHODA COMES UP BEHIND HIM, HER HAIR the world of insanity.., 
IS TIED STRAIGHT BACK AND HER FACE what do they feel? 
HAS A SCRUBBED LOOK, IT I$ WISTFUL, 


oat a) 


sae RHODA 
ugene? I've been looking all over 
for you, Eugene. 
(HE TURNS TO HER) 
EUGENE 
Hello,Rhoda. . non 
_—— RHODA 
I hate visiting days.,so I ran out of 


the ward. 


Te 

RHODA (CONT'D) 
The way those outside people look 
at me. 
(DEFENSIVELY) I look like them, It's 
only this dress that tells them, 
(A DRAB HOSPITAL DRESS) 

" EUGENE 

You look nice, Rhoda, 

RHODA 
Do I, Eugene? 

EUGENE 
Like you've been walking in the 
country, You're a pretty girl,Rhoda. 
(THEY ARE SEARCHING EACH OTHER'S . 
_ FACES) 
Don't you ever think anything differ- 
ent. Pay no mind to what people say., 
or how they look, No one understands 
about a person ..but himself, 

RHODA 
You talk so wonderful, Eugene. And you 
know so much, You understand, 

EUGENE 
(TURNING AWAY) 
Where's the good? 
(LOOKING OUT THE WINDOW) (INDICATING) 
They're the ones who have to understand, 


< 


EUGENE (CONT'D) 
But they never do and you end up here 
and me and all the rest of us and 
all the others who keep coming. 
(TURNS BACK) “as 
None of them understand, But if they 
did.. (THE GESTURE OF WHAT MIGHT HAVE 
BEEN IS ELOQUENT) 

RHODA 
(A PLEADING IDEA) 
Maybe someone can tell them, 

EUGENE 
They never will. And that's the whole 
terrible waste of it. How can they 
ever feel what it's like to be going — 
out of your mindy How are they ever 


= belaa to know they have to help people 
like us in time. To stop the sickness. 
To save us, 
RHODA 
There is a way Bugene. 


ae 


—a oo  BUGENE SS 


a 
_——__—— = “RHODA 


Sut there is. _Eygene..you tell them. 
i UP AT HER) 

You're smart..smartest one in the whole 

hospital, 


8. 


RHODA (CONT'D) 
Everyone says so.And you been to 
college.Tell people what it's like, 


How it feels to go crazy, 


EUGENE 
Rhoda..I'm in here. Locked in. 
RHODA ae 
We s C 
But you'll be getting out, 
(AS HE HALF SHAKES HIS HEAD) f Cv 
You will. Me..I'm here forever, I 
Ss indice kw 
know it. But not you, You'll be going / rs 
2 
Y 


soon. You're better,Eugene, So much 
better, 

EUGENE 
(THE SIZE OF THE JOB OVERWHELMS HIM) 
Tell them? Make them live what I did? 


RHODA 

Tell it like it happened, To you and 
so many of us, How no one recognized 
you were breaking down, Even your 

own mother. And when she did..,how she 
was ashamed and she wouldn't take you 
to a doctor who could have helped. 
Tell people what being mentally sick 
means, That they shouldn't laugh at it 


or be scared or look down on it. 


orn Diao 


eer 


(FEELING HELPLESS oe sue HAS UNLEASHED 
A TORRENT IN HIS BRAIN) 
How... sow. 

RHODA 
I don't know. But you talk good. Maybe 
you ought to tell a writer..someone who 
can put it in a newspaper. 
(HE TURNS AWAY,.TRYING TO THINK IT OUT) 
Eugene..do it, Please. For all of us 
in here. And for some you can stop from 
coming. (SLIGHT BEAT) Eugene? 

EUGENE 
(ALMOST TO HIMSEIF) The wasted years. It's 
@ chance to make them mean something, 
(FEELING THE IDEA WONDER INGLY ) 
To let people know. To make them feel it. 
(HE TURNS T0 HER, LIFE IS EXCITING, ,AL- 
MOST NEW) 

EUGENE 
I'll try. I will get well.. and I'll 
tell them.For me..for you..for everyone 
of us. 
(HE GOES TO THE WINDOW..LOOKS OUT) 
I'll tell the whole world. 

CUT TO: 


10, 


ll. 
8.(F) EXT, A COUNTRY SNOW SCENE, 
STOCK, NARR 
How long it's been.. 
since time had a 
meaning. 
(ALMOST URGENTLY) 
But now..he will feel 
it move. And once more 
esHe will feel the 
spring, 
CUT TO: 
9.(L) FRESH FLOWERS IN VASE ON 
TABLE IN LOUNGE ROOM, A WHOLE BLOOM- 
ING MASS OF THEM, WIDEN ANGLE TO SHOW 
THE DOCTOR AT THE TABLE GOING OVER 
SOME PAPERS AND THEN WIDEN ANGLE 
FURTHER TO REVEAL EUGENE WITH HIM.. 
ON OPPOSITE SIDE OF TABLE, 
DOCTOR 
These violent rages you've had..do 
you still feel them,Eugene, 
EUGENE 
No. I don't remember any. Not for a 
long while. 3 
DOCTOR 
That time on the train...before you came 
here. Do you recall it, 
(EUGENE NODS) 


DOCTOR (CONT) 
Why did you beat up those men. So 
badly..that they almost died, 

EUGENE 
Doctor, I'm all right now, I'm not 
angry anymore. I don't want to hurt 
anyone. 

DOCTOR 
Are you sure, Eugene. 

EUGENE 
I know it. 

DOCTOR 
(WATCHING HIM NOW) 
Even,...your mother? 
(EUGENE'S FACE TIGHTENS, DOCTOR 
WATCHES HIM) 
Well? 

EUGENE 
I..I told you. I'm fine now, I'm not 
sick, 

DOCTOR 
I want to be sure, Eugene. Discharging 
you is a responsibility. Not only mine,.. 
but yours. 

* EUGENE 

You know I'm well. 

DOCTOR 
Then tell me about your mother. (SLIGHT 
BEAT) You tried to kill her once. 


12. 


13. 

DOCTOR (CONT'D) 
Would you try again. 
(A MUSIC BOX BEGINS TINKLING GENTLY 
AND EUGENE SHAKES HIS HEAD TO TRY TO 
CLEAR THE SOUND, ) 
What is it, Eugene. 

EUGENE 
I don't want to hurt anyone. 

DOCTOR 
(HIS VOICE TAKES ON A SLIGHT ECHO EF- 
FECT AND HE BLURS SLIGHTLY AS EUGENE 
LOOKS AT HIM) 
Tell me about your mother, Eugene. Your 
mother. I want to hear about your mother, 
(DOCTOR'S FACE BLUR DISSOLVES INTO 
A TOY CAROUSEL ON A TABLE WITH ITS 
HORSES GOING UP AND DOWN AND TINKL~ 
ING WITH THE MUSIC BOX EFFECT, PULL 
BACK SLIGHTLY NOW TO SHOW A SMALL BOY 
WATCHING IT, HE TURNS AWAY FROM IT TO 
LOOK OUT A WINDOW, 
THIS MEMORY SEQUENCE IS TO BE PERFORMED 
AS IF If IS HAPPENING IN AN ABSTRACT 
PLACE, THE BACKDROP IS A BLACK CURTAIN 
TO MAKE IT APPEAR WE ARE IN LIMBO, 
THE WINDOW IS AN IMPRESSIONISTIC FRAME.. 
WITH SHARP DISTORTED ANGLES AT THE 
CORNERS. THE WINDOW EXISTS AS IF IT IS 
PINNED IN THE AIR, 


THE BOY IS DRESSED NEATLY WITH 
SHORT PANTS, TIE SHIRT AND JACKET, 
HE LEANS ON THE WINDOW, .LOOKING OUT 
« LONESOMELY..AS IF HE IS DYING TO 
GO OUT. HIS MOTHER APPEARS IN THE 
BACKGROUND.) 

MOTHER 
Eugene.,.Eugene..get away from that 
window. Do you want to fall out. 

(THE BOY TURNS TO FACE HER) 

Play with your merry go round, 

(THE BOY TURNS BACK TO LOOK OUT THE 
WINDOW AGAIN, THIS ANNOYS HER AND 
SHE COMES OVER) 

Don't ask me again if you can go out 
and play. Not with those boys. I 
don't want you getting hurt, 

(SHE LEANS DOWN TO HIM AND HOLDS 
HIM TIGHTLY) 

MOTHER 
You know how much I love you. I 
never want anything to happen to you, 
Don't you worry, darling. You're going 
to have lots of things to play with, 
All you want. You're never going to 
have to ask for anything. 

(SHE GETS UP) 
Now go play with your pretty new merry 


go round, 


14. 


